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Foreword by Rev.Dr. John Moses

The original purpose of stained glass church windows was educational. They
depicted the storied the Bible and the legends of the saints in a way that made
them accessible to the Christian faithful, the majority of whom were illiterate or
barely literateThe Mass might be in Latin, the holy book might be a mystery to
everyone but priests and bisls@p and often to them as well but all around in
great cathedrals and in lesser houses of worship Jesus and his disciples, the
prophets of old, Adam and Eve, David the shepherd boy, the Blessed Virgin and
many others were there to catch the eye and tthecheart. Sometimes the art was
Impressive, sometimes it was not very good. Always it bore witness.

Those who were shaped by the Protestant Reformation of theeféury and by

the Methodist movement of the18entury usually regarded stained glass
windows as a form of idolatry and a distraction from the pure word of God. Their
meeting houses were devoid of visualdarthe windows meant only to admit
Godos | ight.

This shunning of images was made practical by the inventitregtinting press

and arising rate of literacy. People could read the Bible for themselves. Preachers
could be educated to teach and interpidt at need was t here f ol
pictureso?

As the history of Trinity United Church in Charlottetown indicates, these attitudes
beganto soften during the second half of thé"te nt ur y . |t probabl
much that the theological rationale for rejecting images was overturned as that the
increasingly prosperous Protestants wanted their churches to reflect their hard

worn social stais and respectability. Memorial stained glass windows were both a
way of remembering | oved ones and of sa

Trinitybés stained glass windows remind
communityd from a few humble folk gathr ed i n Benj amin Chap
cultureshaping religious and social force. If, however, you simply want to enjoy

them as things of beauty, that will be okay as well.

Reg Porter, with the assistancekaitherine Dewar, has done a fine job of
uncovemg almostforgotten lore and presenting us with this book of treasures.

(Rev.) John Moses
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Introductory Note

One hundred and fiftpne years ago Thomas Alley and Mark Butcher built the

First Methodist Church otine corner of Prince and Sydney Streets. It was a great
preaching hall brightly illuminated with nineteen tall windows. According to the
Methodist liturgy of the day there was no question of installing stained glass
windows nor providing an instrument $uas an organ to accompany the Liturgy

of the Word. As the Nineteenth Century drew to a close stained glass windows
became acceptable and an organ was installed. Thus came into being the beautiful
church interior the congregation enjoys to this day.

This guidebook on the stained glass windows of Trinity United Church has been
prepared to assist the guides who give tours to visitors during the summer months.
It is in the form of a catalogue for works of art where essential documentation of
each window is mvided, along with a description of its elements and an
explanation of its religious symbolism. It may be of interest to a wider audience in
the congregation who have an interest in the heritage of their church and it may
also be of use to individuals wistudy the artistic heritage of the Island.

In order to make the material more accessible for study, an organisation has been
imposed on the distribution of the glass in the various parts of the church and the
windows have been classified in order of theiportance. Thus the first section is

on the great windows of the West Front and the chancel followed by the windows
along the aisles in the body of the church, the windows of coloured glass in the
porch, gallery and vestry and the two collections ohsidiglass found in the

Chapel and the Parlour. Each section is preceded by a schematic diagram that gives
the location of the windows in their particular spaces.

Trinity United Church is fortunate in having an extensive collection of stained
glass windowsnade by some of the best craftspersons in the country, including
artists from Prince Edward Island. Its dates spara hundred years of
production documenting the evolution of styles in the art of the stained glass
window. The subjects depicted in tkesindows consist of events from the life of
Jesus, specific instances of His teachisgbjects from the Old Testameah
illustration of the Doxology and various symbalsd allegorical figurekom the
history of Christian art.

Apart from the moderstained glass in the chapel and parlour, which is all signed
and dated, it was extremely difficult to date the old glass in the body of the church.



In some fortunate cases there were newspaper accounts that provided specific
information while in other casanformed judgment provided approximate dates.
At this time the church archives are divided among three locations and work on
cataloguing thgortion remaining in the churdfas not yet begun. More accurate
information will become available in the futume this work progresses

In writing this guidebook the author has tried to be as accurate as possible in the
transcription of data on the windows and in the various descriptions of the subjects
depicted. Any errors are entirely his fault and as theydantified they will be
corrected in the manuscript.

In the preparation of this catalogue a substantial amount of archival research had to
be done that was outside the scope of the work done by the author. Katherine
Dewar, whose idea it was in the firsapé to prepare reference material for the
guides, carried out this vital research and shared her findings with the author who
Is very grateful for this and expresses his deepest gratiingealso spent

considerable time helping with the proofreadive are alsahankfulto various

guides and church personnel for granting access to all parts of the church on
numerous occasions so that the glass could be stindsgtd, allowing photographs

to be taken as well as numerous measurements to determine sieapbgale of

the windows.

Various individuals outside the Congregation have been helpful in a number of
ways. Ann Thurlow identified the stained glass artist who assembled the chancel
window in the chapel. Andrew McCausland, aflfertMcCausland Limitedn
Toronto,generoushassisted in establishing the dates, as much as was possible
after so many years, of the nine McCausland windows which are among the chief
treasures of the chur@mnd helped clarify the nature of some subjects depicted.

We are most grateful to ReMr. John Moses for his support and interest in this
project.

Reginald Porter
September 2015



Trinity United Church and its Windows

In the summer of 1864 as the construction of the new brick Methodist church
approached cometion it was possible to see that a new era had arrived not only in
the appearance of a dramatic new space for worship but also one that celebrated
the fashionable new Gothic Revival style of building. To the left of the imposing
brick church designed byhbmas Alley and finished simply but elegantly by Mark
Butcher, stood the-shaped Greek Revival church designed and built by Isaac
Smith and his associates1B835 and 184.7An era had come to an end and another
was about to begin that, before too longuldosee startling new innovations in
Methodist liturgy that would, by 1885, permit the installation of an organ to
accompany the lively chant, atite beginning of the placingf stained glass

windows in tracery that was only ever meant for ptaitk glass.

Detail of a photo showing the erection of the roof trusses in the later stages of the construction of
the new Methodist Church. 1864

The church was to be extraordinary in a number of ways but perhaps most
dramatically in the construction of the interior spagkich consisted of a single
unsupported vault around 69 feet high that spanned the 69 x 115 foot body of the
church. No mattetat the church was based on fashionable new designslea
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of the great open meeting hall took precedence over the usual arrangement of nave
and flanking aisles. On May 25 1863 at the laying of the cornerstone ceremony, the
Rev. Mr. Brewster, the minist of the churchsaid in his address to those

assembled:

The building to be erected on this foundation will be simple, plain and
exceedingly primitive. No rich carving in stone or fancy moulding will
attract the eye. No tower or stately spire will grasemple proportions. Its
peculiar excellence will be ifacility for the preaching and hearing of the
gospel of our blessed Lord. The glory of our Christian economy as
Methodists is the obedience that we give to the grand primary law of the
New Testameti A Pr each t he word. o

Neverthelessi s pi te of Rev. Brewsteros claim
construction of his church, it was at the cutting edge of fashionable church design
for bothProtestant and Catholic congregations, especiallyaw England.

PatrickKeely - Church of

Barry, Sir Charles- Unitarian Chapel, Charles Alexander

Upper BrookStreet, Manchester Chestnut Street the Most Holy Redeemer,
18379. Methodist Portland ~ Boston 185457.
Maine 1856

The essence of the design of the facade, which ddrimesEnglish 1830s models

based on Lat®ediaeval architecture, is a vast plain gable, pierced by a massive
stained glass window beneath which a great door leads up to an elevated nave. This
allows fora weltilluminated basement which, in Charlottetown, was used for a
variety of classrooms for the many and evolving educational programmes
sponsored by the churchhe facade is flanked by two slender turrets which were
originally topped with small spiresf what appear to bepen metal construction.
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The First Methodlst Churd;hortly after The church |nthe 1860s showing the seven te
completion, circa 86566. Gothic windows separated by tall brick
buttresses.

Although one would expect the vast areas of glass in the elaborate window tracery
to be filled with multicoloured stained glass this was never the intention of the
builders of this church. From the start, in spite of the elaborate tracery designed
and comstructed by Alley and Butcher, it was intended that @hyn opaquelass
would fill the windows.n theProtestant and Evangelical Withed® November,
1864,it says,iithe whole of the windows are glazed with milk and ground glass
which softens the ligt.0 Perhaps, the two windoviisat survive irthe vestryare
remnants of this original glass. It seems most likely.

As the 19' Century drew to a close so too did the inflexible attitudes to musical
instruments and coloured glass in the church begindogsh A small organ,
perhaps pipe organwas installed in 1885, to the great joy of the congregation
whose worship took the form of hearing the Word of God from the pulpit and then
singing those wordadapted as hymnwithout accompaniment. These hymns

were takerfrom the veryrichstore ound i n JHymmlwhWeh, atthaty 6 s
time contained about 769 separate arrangements.

According to information received from the stained glass manufacturing firm of
McCauslands in Toronto we know that it was about this time that stained glass
began to be introduced in various windows in the chufble first waghe great

APrai se Godo or Doxology windo,whichn t he
was installed in the 18887 period.



We are told that when ReGeorge M. Campbell
became minister in 1894 (Rogeit962) the interior
of the church underwent enormous changes, starti
with the covering over of the painted plaster ceiling
with the dark varnished Douglas Fir still visible
today. It was the beginniraf the rage for that wood
that was a cheap solution to cover over aged crack
plasterwork and, so it was said, brought alzogteat
improvement in the acoustical properties of the spj
Few churches would escape its application in the
generatiorthat followed and the architect W. C.
Harris enthusiastically supported its use in the
interiors of the churches he built.

It is a very fortunate thing indeed that Alley and
Butcher constructed all their windows with
extraordinarily fine Gothic tracery em though it was
never intended to fill those flowing shapes with
coloured glass. When the moment came to install
stained glass however, everything that was neede
was in place. It was simply a case of deciding wha
would gowhere.

From the very start the was a serious problem
caused by the construction of a greashéped

gallery around the church to accommodate the larg
crowds that made up the congregation. We have

evidence that a gallery was in place at the time thg ===

church was dedicated although we aot sure if it

was essentially the same structure we see today. \ e

can be sure though that the gallery backed onto th
tall narrow side windows at a point where a divisio
had been made in the tracery, effectively creating 1
potential spaces for wings. This break in the
verticality of the tall windows can clearly be seen ir
the illustration on the right. All of the aisle windows
on the North and South sides were placed in thosg
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The greatVest window was
constructed with the same two
tiered sections as the narrow
aisle windows and the break
between the upper and lower
portions was at roughly the sam
distance from the ground in bott
instances. This meant that the
gallery covered the break,
forcing two separate windows tq |
be installed. T result washat
the large Doxology window
could be clearly and completely| =
seen from the body of the
church.

Not so with the lower section,
which consists of three equal
sized lancets placedt a much
later time, side by side in the

approximately 12 x 14 foot lowe| |
section.

In that space today ¢he is a
important window manufactured
by Paul Blaney of Saint John in
1972. Itis full of traditional
religious imagery and depicts
Christ in Majesty flanked by
Saint Peter and Saint John. This window can only be seen in its entirely from the
streetin the pattern of the lead supports that keep the glass pieces iapthat

night when the whole west window is illuminated from withimside the church

its upperthree foot portion is covered by the back of a gallery pew while the rest
disappears into the space between the gallery and the wall. To see the lower six
foot portion of the windovenemust go down to the porch and look up. The ceiling
is constructed ilsuch a way that only the most oblique view of the glass can be
seen. The placement of this interesting and important window in this position as
early as the 1970s ismystery It is also a great waste. Simple Aayurative
decorative glass would have Ipaefinitely cheaper and much more appropriate to
this location. As has been done on at least three occasions in other parts of the
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church since that timé¢he window could have been mounted on a light box and be
seen for what it was worth.

With the raceon to fill as many windows as possible with stained glias$904

the Longworth family made a magnificent offering to therchun the form of two
very large9 x 14 foot high chancel windows that flanked the organ. In order to do
this four tall narrow lancet windows that had originally flanked the pulpit were
bricked up so that these large wide windows could take their place high in the
chancelwall. The picture below shows their probabliginal location in the white
Gothic arch blank spaces above thesent orgapipes

e ™

To sit in the pews and contemplate these extremely fine wint@awsng the very
best in the church must have been a wonderful experience. Prog@sisnued

and just a few years later, in 1909, a much larger tracker action loydéarn

Morris was obtained and it waswide tothatit obstructed the view of the

Longworth windows. As can be seen in this photograph they were moved outward
so that today they can only be appreciated by going to the gallery. There was no
needi and nospacéd for any further moving of windowshen the great Cagant
organ, the present one, was installed in 1955.
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All this blocking up, opening new windows, closing the spaces and opening yet
new spaces can be seen on the brickwork on the back dfidheh. It is a history
in brick and deserves to be examined

In the late 28 Century a chapel was set up on the south side of the basement and
soon donors filled the available window space with four Paul Blaney windows.
Windows continued to be dondtancluding a powerful design of the
monogrammedross in the small chancel by Henry Purdy armhir ofinteresting
symbolic windows by the Charlottetown firm of Burden and Hrabi. Theste
threewindows had to be mounted on light boxes.

Even later a grlour was set up on the north side of the basement and generous
donors once again provided funds for windows. Again Burden and Hrabi provided
two windows based on themes from the Parables and these were placed bver the
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X 6 footbasement windows whichere originally placedeneath every tall aisle
window.

The known manufacturers of the stained glass windows in Trinity United are the
following:

TheMcCauslandirm, Toronto

Luxfer Studios Limited, Toronto

Paul Blaney, P. E. B. Stained Glass Stu8mint John
John Burden anBlaine Hrabi, Charlottetown

Henry Purdy and April FitzPatrick, Charlottetown.

At the time of writing themaker of thecoloured glass windows in the porch and
gallery ha not been identified nor the work dated.

This catalogue oftained glass windows in Trinity United is but a beginning and
mysteries are waiting to be solved by those who will take up this mwdhe
future



Schema of thePrincipal Windows

Southeast gallery mdow
Christ Taking Leave of His

7 Northeast gaIIery wmdow
Peace be to thitHouse

Robert McCauslandCo. Mother
1904 o £ Robkert McCausland Co.
aa |/ € 1904

N
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Great West Frorvindow
Upper Portion
Musical Angels Praising God
Joseph McCausland & Sapns
Toronto
188587

Great West Front Window

Lower Portion
Jesus in Glory flanked by SS Peter and John
Paul Blaney, St. John, NB
1972
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Great West Front Window

Praising God(The Doxologyand Psalns 100and 117)
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Joseph McCausland and Sons, Toronto
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Approximately 14feet wide by 18 feet tall.
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Installed:
Circa 185-87; restoredn 2004

Religious quotation:
APraise God from whom all Bl essings fl owo

Thomas Ken wrote the hynfilwake, My Soul, and with the San i Mankal of Prayers for

the Use of the Scholars Wfinchester Collegs 1674. The music was for the private use of the

scholars as at that time music that did not have a Biblical origin could not be sung in churches.

The | ast v e rPase Gofl, framhhonhayl bhassingsiflow event ual |y bec e
immensely popular as a doxology sung to the musi2l@dfL00th from theGenevan Psalteof

1551, attributed to Louis Bourgeoiss majestic anthesike quality is deeply moving and is

probably the bestnown and most performed piece of music in manydmes.Fundamental to

this hymn is its association with the exhortations of Psab@and 1171t is therefore very

fitting that these words be used as the thematic motif for thigrsthegrandest and

architecturally most important window in the church.

Description of Window:

This huge window that dominates the west front of the church consists of two levels, the first
with three architectural settings for angels playing musical instruments and the top portion filled
with appropriately shaped panelscmmplete the rise of the Gothic window to its apex. Most of
the ornamentation of plaiike in origin but there are two very rich sections with powerful
religious imagery. The lower portiaf the great windownow blocked by the gallery, contains a
fine 1972 window that is impossible to see in its entirety.

Angel musicians appear very early in Christian art, usually surrounding the Madonna and Child
in Byzantine paintings and also appearing in visions of heaven found in late Mediaeval and
Renaissance paing. Here three angels dominate the window space, standing above the clearly
legible first line from the Doxology. The one on the left, with tigltlyled hair and darker
complexion and blowing on a trumpet, may represent an artistic gesture to inetyrde foom

the many countries where the Methodists did their missionary (Malkthew 28:19) The angel

in the middle plays a stringed instrument belonging to the violin family while the third angel,
facing the first, also plays a trumpet. Together theysprGod and invite us to do the same by
giving us the appropriate wordBhe trumpet also hints at the Last Judgment.

Near the top of the window inteefoil of brilliant blue glass signifying the Trinity is the Dove of
the HolySpirit descending to edr{Luke 3:21, 22)This is a magnificent detail in a very fine
window that demonstrates the art of the stained glass maker. Below, and directly above the
architectural niche of the central violplaying angelis another magnificent detail of Christian
symbolism, this time placed in two contingent circles of red glass. In the first circle on the left is
a sheaf of wheatnda bunch of grapebatflank a beautiful gold chalice, the symbol of the body
and bloodof Christ as mentioned in Luke 22:P2. The other circle contains a white baptismal
font surrounded by liliefVatthew 28:19, 20 and Acts 2:38)
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Northeast Gallery (formerly North Chancel)

APeace be tflouketl®t5) s houseo
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Manufacturer:
Robert McCausland Limite®0 Chauncey Ave, Etobicoke, ON M8Z 274

Dimensions:
9 feetwide by 14 feet high.
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Installed:
August 1904 restored in 1992

Religious quotation:
Derivation oButwiwhdeotwe tert lheausie yobhi enbieusef dr s
Luke 10:5 (NKJV)

Inscription on ribbon along the edge
fiMy peacel leavewith you, peacd give unto you: not as the world givé give | unto youd
[John 14:2F

Donor inscription:
To the Memory of Robert Longworth/ Erected by his Bvael Longworth.

Description of Window:

Israel Longworth, Son of Robert, left two thousand dollars in his will to have two windows

placed in the church in memory of his mother and falerCaus|l andds of Toront
commissioned in March of 1904 to dgsa pair of largavindowsfor the chancelThey were to

be 14 feet by 9 feet. They were finished in August and installed by Lowe Brothaesd{an11l

March 1904 an@Guardian22 August 1904.)in 1909 a large Karn Morris tracker action organ

was installd in the chancel. It was so wide that the two recanstalled chancel windows had

to be moved to each side by more than their width. They now occupied the ends of the gallery
where they are to be seen today.

The windows are beautifully designed witle ttentral pictorial motif framed with ribbon
inscriptions interlaced with tall white lily plants that meet at the apex of the Gothic window. At
the bottom the donor inscriptions are enclosed in a leafy box of similar witlie main subject
The tracernhas been configured so that the large central composition is free from architectural
supports.

The scene depicted in the | arge central porti
standing at an open door, his right hand raised in greeting andiferuhalo framing his head.

A woman, presumably the mother, holds the door wide open while a young boy, seemingly
troubled, turns away and anxiously hides his mouth with a fold of his tunic. It is very obvious

that something is wrong in this house. Tion inscription tells us that a heart might be

troubled or afraid and that Jesus will set it right with his healing presence. Peace will be restored
and once again all will be well.

Reference Material:
Guardian1l March 1904.
Guardian22 August 1904
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Southeast Gallery Window

Christ taking leave of his mother.
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Manufacturer:
Robert McCausland Limite@®0 Chauncey Ave, Etobicoke, ON M8Z 274

Dimensions:
9 feetwide by 14 feet high.
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Installed:
1904 restored in 1992.

Religious quotation:
fiLet notyour heartbetroubled Y e bdieve in God bdieve also in Med [John 14:].

Donorinscripton:iTo t he Memory of Mrs. Robert Longwor
Longwortho

Description of Window:

Israel Longworth, Son of Robert, left two thousand doliatsis will to have two windows

placed in the church in memory of his mother and faMler.Caus | anddés of Toront
commissioned in March of 1904 to desmpair of largavindowsfor the chancelThey were to

be 14 feet by 9 feet. They were finishedugust and installed by Lowe Brother&uardian11l

March 1904 an@Guardian22 August 1904.)in 1909 a large Karn Morris tracker action organ

was installed in the chancel. It was so wide that the two reestiyiled chancel windows had

to be moved t@ach side by more than their width. They now occupied the ends of the gallery

where they are to be seen today.

The windows are beautifully designed with the central pictorial motif framed with ribbon
inscriptions interlaced with tall white lily plants thaeet at the apex of the Gothic window. At

the bottom the donor inscriptions are enclosed in a leafy box of similar teitlie main subject

The tracery has been configured so that the large central composition is free from architectural
supports.

In an open courtyard with an arched opening leading out into the world, we see Jesus taking
leave of his mother. It is not a scene documented in the Bible but one that became popular in the
art of Northern Europe in the late Middle Ages. An excellent accduhesubject and the story

can be found at this internet site:

https://en.wikipedia.org/wiki/Christ taking leave of his Mother

This is a very poignant moment in the stofydesus and his family and can be interpreted as the
beginning of the Passion. After thiftliree years of a quiet existence about whehknow

almost nothing except what the words from Luke 2:52 tell us, that he grew wisdom and grace, he
takes his leave of his mother. Now is the end of this domestic anonymous time. He leaves to
begin his ministry which will culminate in his death and ts@emption ohumankind. It is a

terribly sad moment for it prefigures their last meeting as he dies on the cross.

Reference Material:
Guardian1l March 1904.
Guardian22 August 1904


https://en.wikipedia.org/wiki/Christ_taking_leave_of_his_Mother
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Porch West Window

Jesus in Glory flanked by SS Peter and John
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(Awkward merging of the divided halves in the gallery and pbexdause the sections had to be
photographed frortwo levels abpposite angleand joined in this manngr

R &B. STAINED GLASS.
STUuDIO. PAB.

SAINT JOHN N.B.
PAUL BLANEY N.D.D.,AMGP,

Manufacturer:
Signed by Paul Blaney, P&B Stained Glass Studio, Saint John, NB

Dimensions:
Approximately 14 feet wide and 12 feet high.

Install ation:
Manufactured in 197and installed in 1975.

Religious quotation:

The Greek |l etters A and q flanaheklphaagdthe@megat he So
theBeginningandtheE n d , othek a y d , isdnewih@wasandwhois to comethe

Al mi g-Rewelation 1:§NKJV)
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Donor inscription:

Under the Saint Peter panel is the foll owing:
Simmonds presented by their childrenand grartdi | dr en 0 . Bel ow the Son ¢
foll owi ng: fAPr es e mtMendorybfyis wifée dnd sordDr.AterHioulellhe /
inscription below the Saint John panel reads,
presented by his wife Jessie and daughter Kat

Description of Window:

This large rectangular window, divided into three sections framésaidblyic arches, is arguably

filled with more traditional Christian imagery and symbolism than any other window in the
church. Yet it is almost completely unknown to the congregation and visitors because of its
placement. In 1972 it was installed in thesphelow the great Gothic west window with the
musical angels and was cut visually into two parts by the insertion of the gallery against the wall.
The lower part is heavily obscured by the sloping gallery floor that forms the ceiling of the porch
and itsupper portion is completely blocked by the farthest gallery pew. The first panel depicts
Saint Peter with his emblems, the centre one portrays Jesus as the Son of God flankéd by the
and q of Revelations and t he telstiortte Digizenvighl r epr
the symbols associated with him. It is unfortunate that this, the most symbolically sophisticated
of all the windows in the church, is largely invisible and cannot be seen in its erticaty.only

be seen in reversd from the street when the great window is lighted at night.

Religious Symbolism:

In the Saint Peter window the apostle is seated facing the centre window with Jesus. In his left

hand he holds a model of a church with a spire and with his right hand palesut Behind

him, leaning against his stool, are two very large keys, one silver, the othértgel&eys to the

kingdom of heavenMatthew 16: 1819) . Ab ov e Pand visibléanly ih theagdlleriy

is a cock placed on top of a trefoil and arngle, both symbols of the Trinity. The cock is a
reference to Peter 6s -d@¢amithardightbdforehiedeatts ( Matt hew

The middle portion of the window shows Jesus seated on a thrown in a méaralodémond

shaped sunburst and ancisginbol of glory. He is flanked by the first and last letters of the

Greek alphabdt the alpha and omedafrom Revelation 1:8Above Jesus is a hand coming out

of a symbol of a diamond superimposed on a square, both symbols of the four Evangelists. From
the hand three rays of light fall on his shoulders and these symbolise the Trinity.

The third portion of this window shows Saint John the Evangelist, considered to be the author of
the fourth gospel and the Book of Revelation. Here John is shown sitt&gtool facing Jesus

and holding a chalice out of which coils a snake. This is a reference to a legend where Nero tried
to kill John but the poison evaporated out of the cup in the form of a snake. In the top part of the
window is an eagle, symbol of so&y spirit and inspiration, also a reference to the lofty

| anguage of The eaglei®ane of fous hplg heings called the tetramorphs (four
shapes¥een in a vision by Ezekiel and which have become the symbols of the four evangelists
the lionof Saint Mark, the ox of Saint Luke, the man of Saint Matthew and the eagle of Saint
John.(Revelation 4:7)
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Schema of theGround Floor Aisle Windows

North aisle window 5
Good Shepherd & St. John
RobertMcCausland Co.
Post 1897

North aisle window 4
Jesus visits Mary and Martha
Robert McCausland Co.

Circa 1898

North aisle window 3
Allegory of Hope andLove
Robert McCausland Co.
Post 1897

North aisle window

War Memorial Window
Luxfer Studios Ltd.
Post 1929

North aisle window 1
The Three Marys
Luxfer Studios Ltd.

Post 1948

Jesus doi[Actg1088]} c
Robert McCausland Co.
Post 1897

South aisle window 4

Light of the World and Faith
Robert McCausland Co.

Post 1897

South aisle window 3
Presentation in the Temple
Robert McCausland Co.
1903

Agony in the Garden
Luxfer Studios Ltd.
1929

South aisle window 1

Solomon builds his Temple
Luxfer Studios Ltd.
1939
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North Aisle 1

The Holy Women at the Sepulchre or The Three Marys
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Manufacturer:
Luxfer Studios Ltd., 8481 Keele St, Concord ON, L4K 177

Dimensions:

All the aisle stained glass windows are in the bottom part of the 14 tall windows on the north and
south sides. These lower portions are aboti®#hches wide andbout 104 inches tall. These

are divided into two parts by the tracery, each about 25 by 104 inches.

Installed:
Post 1948; estored ir2005
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Religious quotation:
fHe i s not her e-26b u t i s riseno Luke 24

The context of the story is found ke 24: 112 (NKJV):

fiNow on the firsdayof the week, very early in the morning, they, and cex#ier

womenwith them, came to the tomb bringing the spices which they had prepared. But

they found the stone rolled away from the tomb. Then they went in and diddhtte

body of the Lord Jesus. And it happened, as they were greatly perplexed about this, that
behold, two men stood by them in shining garments. Then, as they were afraid and bowed
therf aces to the earth, they sgamaonhgthedeadh e m,
He is not here, but is risen! Remember how He spoke to you when He was still in Galilee,
saying, 6The Son of Man must be delivered
and the third day rise again. 6o

And they remembered His was. Then they returned from the tomb and told all these
things to the eleven and to all the rest. It was Mary Magdalene, Joannahklanpther

of James, and the othwomenwith them, who told these things to the apostles. And

their words seemed to thdike idle tales, and they did not believe them. But Peter arose
and ran to the tomb; and stooping down, he saw the linen cloths lying by themselves; and
he departed, marveling to himself at what had happeiged

Donor inscription:
IN MEMORY OF GEORGE EDWARD FULL 1846i 1926
IN MEMORY OF IDA TROWAN FULL 18661 1948

Description of Window:

The window consists of two lancets joined together as a diptych that tells the story of the three
women who on the Sabbath came to the tomb bringing fragrant ointments with which to anoint
the body of Christ. IMark 16:1 they are identified &ary Magdaéne,Mary of Jacoland
Salome(cdled Mary Salome)On the left the three women are shown in attitudes of prayer and
wonder. The kneeling woman in the foreground has her left hand on a purple urn containing the
ointment and there is also a cloth. Behind the women in the distance camlileesthree

crosses of Calvary. The right panel shows the angel with his left foot on the opened sepulcher
while he points to heaven with his right hand. On the edge of the sepulcher are the crown of
thorns and the winding sheet in which Jesus was wrapped he was put in the grave.

Religious Symbolism:

The traditional symbols used in this window are the urn for anointing, the cloth that accompanies
it, the crown of thorns and the winding sheet. They are considered major symbols of the
Resurrection because of their proximity to the body of Christ.


https://en.wikipedia.org/w/index.php?title=Mary_of_Jacob&action=edit&redlink=1
https://en.wikipedia.org/wiki/Salome_(disciple)
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North Aisle 2
Memorial Window
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Manufacturer:
Luxfer Studios Ltd., 8481 Keele St, Concord ON, L4K 177

Dimensions:
All the aisle stained glass windows are in the bottom part of the 14 tall windows on the north and

south sides. These lower portions abeut 5456 inches wide and about 104 inches tall. These
are divided into two parts by the tracery, each about 25 by 104 inches.

Installed:
Post 1929; estored in 2005
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Religious quotation:

AThey have fought a gheioGburde,ttphhave keptehg Faltha v e f i ni
adapted fron2 Timothy 471 | have fought the good fight, | have finished the race, | have kept

the faith.(NKJV)

Above the soldier is fiBe thou Faithfuis unto D
taken fom Revelation 2:10 (NKJV) Ddinot fear any of those things which you are about to

suffer. Indeed, the devil is about to threameof you into prison, that you may be tested, and

you will have tribulation ten days. Be faithful until death, and | will giee the crown of lifed

Donor inscription:
On the |l eft side: ATo the Glory of God and in
234, 1928./John T. Mackenzie died Jufe 4 192 90 .

On

t he r i ght wesSomkeieut. GharfesiSpurdedackenzie killed in Action May
8, 1917/ a

t
nd Lieut. Theodore Cuyler Mackenzi e

Description of Window:

At the end of World War | it was felt in many parts of the British Empire that suitable

monuments should be erecteinominent places in towns and villages to commemorate those,
listed by name, who had lost their lives for King and Country. By thel®&fs the movement

had picked up and memorials began to appear across Canada. Churches too began to show an
interest in nemorials in the form of windows and a vast number of these were produced and can
be studi ed on awarmemaria stamedtglass wirdowdh Tdife fuesti on
had to be asked whether the Prince of Peace, the God of loving your neighblwlreatly be
represented as showing favour to the victor. Choosing a subject for the window was never easy.
Some churches chose representative figures of those who had served in various capacities, often
holding a symbol of what they did in the war wiokkers opted for allegory. The favourites

were Saint George and Sir Galahad, often portrayed together. The fallen were celebrated for
having fought to preseruw@ghteousness, justice, and liberty in the Commonwealth world.

In this window a young knight imediaeval armour holds a large broadsword passively by the

blade as he turns to Jesus. The sword is similar to those engraved on stone cenotaphs across the
Empire. The background of the picture, elegantly contained in Gothic style architectural filled

with leafy ornamentation, is dark and ominous. Jesus is standing on a layer of cloud and both

figures are next to the water, perhaps a reference to Prince Edward Island. Jesus holds in his

hands a magnificent crown which he is about to offer to the youngisolho has already

begun to incline his head as he apPBerthmmaches. A
Faithful unto Death and | will give thee a CROWN o of LFEt aken fr om Revel at i
dondét know who t he younegbecaasaheidaes nottvearthes not Sa
obligatory white tunic with a red cross. He might be Sir Galahad but he might also be the
personification of al/l l sl and young men who w
place in heaverThe symbolism in this immdow may be hard for some people to accept. It plainly
indicates that in time of war God is on our side.
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North Aisle 3

Allegory of Hope andLove
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Manufacturer:
The Robert McCausland Cdoronto

Dimensions:
All the aisle stained glass windowee in the bottom part of the 14 tall windows on the north and

south sides. These lower portions are aboti®#ches wide and about 104 inches tall. These
are divided into two parts by the tracery, each about 25 by 104 inches.
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Installed:
post 1897; esbred in 1991

Religious quotation:
The figure on the | eft i s | ab é@dokingfdrth@bBtseds sed H
hopeand glorious appearing of our great God and Savior JesusdZhfists 2:13(NKJV)

Donor inscription:
On the left side AMot her 0.

Ontherightside A Emma Barr Hunt8i®ykedBé&ceh I&ptuBBH/ 185
of GoodWorks andAimsi d e e d s wh i [Adis 9:86] Erectéd by ber sisters Mary
Mattie .and Adao

Inscription at the bottom: i Al s o ppetBarralied NoV'81897i Aged 76 year s/
HathDoneWhatSheCoul do [ Mar k 14: 8]/ Erected by her da

Description of Window:

Thisrichly-colouredMcCausland window is divided into two halves each picturing small
elaboratelycrownedGothicshrines called aedicula which in turn provide space for the two
allegoricalfigures of Hope antlove. Hope is a very richigressed young woman with a

necklace with a star oniitthe star of the sea by which we navigate as Christians. In her left hand
she holds a large anchor with a rope attached, an early Christian symbol for the Cross, hope and
salvation., a reference o élooking for the blessed hope and glorious appearing of our great

God and Savior Jesus Cha$tTitus2:13

The other figure is aallegory ofLove, showing a young mother nursing her child. She wears a
headband with a pink heart on it. This signifies true love and great joy but also sorrow.

Religious Symbolism:
The various symbols and references to Bible passages signify the &fitope that must
forever guide Christians and alsove that must be the basis of Christian.life
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North Aisle 4

Jesus visits Mary and Martha
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Manufacturer:
Robert McCauslan@€o. 30 Chauncey Ave, Etobicoke, ON M8Z 274

Dimensions:

All the aisle stained glass windows are in the bottom part of the 14 tall windows on the north and
south sides. These lower portions are aboti®#ches wide and about 104 inches tall. These
are divided into two parts by the tracery, each about 25 by 104 inches
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Installed:
Circa 1898restored in 1991

Religious quotation:
fiMary has chosen that good part, whittallnot be taken away from reir Luke 10:42 (NKJV)

Mary has found the only thing that matters and she will keep it alWWagsfull storyof this
epsode is found in the following verseslaike 10: 3842:

fiNow it happened as they went that He entered a certain village; and a certain woman

named Maia welcomed Him into her hous®nd she had a sister called Mary, who also

sat at Je s usliéwofdeBattMarthavehs distaated with much serving, and

she approached Him and said, ALord, do You
alone? Therefore tel]l her to help me. 0

And Jesus answered and s aiwadried andtiogbled A Mar t h
about many things. But one thing is needed, and Mary has chosen that good part, which
wi || not be taK) away from her. o

Donor inscription:
Leftsidee Al n Loving Memory of Henry Stamper/ Died
Right side A A n de Cathesine Wormore/Died April 1B8911 Erected by Sara & Eva

St amper o

Description of Window:

This window has a sophisticated composition where our eyes travel from the foreground, across
a courtyard and out into the far distance. The Gothic frameeokindow gives us a privileged

view into the home of Mary and Martha where Jesus has come to visit. Mary is enthralled by the
words of Jesus while her sister fusses about getting a meal ready for their guest. She carries a
tray of fruit and bread and algjetis already on the table. The meal is being served in an outside
courtyard of the house and grapes, a symbol of the Eucharist, are seen growing on a trellis.

Martha chides Jesus, asking him to tell Mary to help her with the important preparations of
offering hospitality to a gue$tan important duty in the ancient world. Jesus however has seen
that Mary has reacted very positively to what he has been telling her about salvation and
indicates that this is enough, this is indeed all we should be geekin
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North Aisle 5

The Good Shepherd and John the Evangelist
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Manufacturer:
Robert McCausland Limite@®0 Chauncey Ave, Etobicoke, ON M8Z 2Z4

Dimensions:

All the aisle stained glass windows are in the bottom part of the 14 tall windows on tharnabrth
south sides. These lower portions are aboti®#hches wide and about 104 inches tall. These
are divided into two parts by the tracery, each about 25 by 104 inches.

Installed:
Post 1897restoredn 1990
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Religious quotation:
| know my sheep and am known of mine. [John 10:14].

The ful |l Igamthe goodislepherd; ahkihnbw My sheepand amknown by My
o wn[NKJV]

Donor inscription:

Left side:

il n memory o fS'Métlodist MinisBuoh thig Island 1B0Born in London March

28 1767/ Died Dec 20 1849. 0

AAnd Hannah Butterfield, his wife born Aug 214
granddaughter/ Mrs Hannah Roberson. 0o

Right side
AAl so: I n memory of her Par eB81880f DieHMayd3s Chance
1862/ and Louisa Hawkins his wife/ born February 231885 ed Oct ober 26 1862

Description of Window:

In atypicaldoublewi ndow desi gn f av oanceaghintwyfigives&@a@ us| ando:¢
presented under elaborate shrines bofbin them in compositioand separate theas subjects

On the left Jesus appears ricliyessed, carrying a lamb on his right arm and in his left hand, the
shepherdbés crook. At his feamdatabewdeldi idlonn
bottom of the windowthe very youthful Saint John, richly dressed in a purple robe with a gold

cloak, holds a quill in his right hand and supports an open book in histleftbook that will be

his Gospel. Although they occupy the same architectural spageté not communicating.

Jesus takes care of his sheep and John at a later date writes about the significance of the words he
records.
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South Aisle 1

David instructs Solomon to build the Temple

o e o T VR wﬂm.m..'.lllr_.l..l.
4! & ,J»g/w'
ey

M
-
K
—~—

au_ vll‘..m'...l’m\rlﬁ.t’

2 TR e ’
— e Wi TR 4&

.v b P \h..:, »
- ,, L) -
o/ _ 'se-es

Luxfer Studios Ltd., 8481 Keele StConcord ON, L4K 177

Manufacturer:

Dimensions:

All the aisle stained glass windows are in the bottom part of the 14 tall windows on the north and

south sides. These lower portions are aboti®#ches wide and about 104 inches tall. These

are divided into two parts ke tracery, each about 25 by 104 inches.
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Installed:
Dedicated January 13 1939; restored in 2004.

Religious quotation:
1864-it hey rest from their | abor s, andldBheir wol

Donor inscription:

To the memory of th men and women who in 1864 erected this church: the Congregation/ on
the occasion of the 75 anniversary, November 12 1939, dedicated this Memorial. [The window
had already been installed on January 13 1939.]

Description of Window:

The window is divided into two lancets and topped with flamboyant Gothic architectural

ornament, typical of the Luxfer window designs in this chuftte moment depicted in the

windows is not a single episode described in the Bible but a summary of égsatbed in

different books. In 1 Kings 6 is a very detailed description of all that was involved in building

the temple but that is not what is portrayed here. Rather it seems to be the wesughed in 1

Chronicles 22:7 when Solomon is anointed ky/father and instructed to build the tem@e.

the rightDavid is seated on his throne accompanied by two assistants, p@ssavthitect and a

workman with a longhandled axe. Before the kingtlee heroicSolomon in all his glory

[Matthew 6:29] stripped to the waist, carrying, no doubt, a piece of cedar for the panelling of the
interior of theholy of holies Next to his right leg is a jug with a scroll above it that says,

ASol omon building the templ e 0 .teredabwmdt:s hatcliet, var i o
a compass, a mallet, and another compass on an open scroll, probably the plan for the temple

with its very specific instructions and dimensions. In the background can be seen three more
workers with pieces of lumbeFheir presenceandthe possibleevidence of new wooden
architecture, suggests that this scene telesc
of constructionBehindDavidd s t h r o n ea corenof theeArk ®fehe Covenant with its

winged cherubim as deribed inExodus 25:1€22, waiting to be placed in its new honmethe

heart of tlis first temple

Religious Symbolism:

It is natural for any congregation to compare their efforts in building a church as parallel to the
building of the Temple bipavid ard Solomon. It suggests a great love of God and a desire to
provide Him with a home built with the finest materials in the finest manner possible. No doubt
the builders of the 1864 church felt that way.

In choosing the words fromevelation 14:13 théy rest from their labors, and their works do
followthemd as the scriptural reference for this wi
that their faith and good works will go on for the years to come.
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South Aisle 2

The Angel of the Resurrectionand The Agony in the Garden
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Manufacturer:
Luxfer Studios Ltd., 8481 Keele St, Concord ON, L4K 177

Dimensions:

All the aisle stained glass windows are in the bottom part of the 14 tall windows on the north and
south sides. These lower portions arewlb456 inches wide and about 104 inches tall. These

are divided into two parts by the tracery, each about 25 by 104 inches.

Installed:
1929:; restored in 2005.
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Religious quotation:
Under the Angetl He is Risen.Jlatthew 28:¢
Under Jesus in the gardenWatch andPray thatY e enter not into TemptatiofiMatthew 26:4]1

Donor inscription:
On the left side To the Glory of God and in Sacred Memory of JEAN |. TWEEDY/ 18988/
Presented by Her loving Husband George J. Tweedy.

On the right side: To the Glory of God and isacred Memory/ Colonel F S Moore 1846829/
and His beloved Wife Eliza B Moore 183814/ Presented by Their loving Daughter Jean M
Black

Description of Window:

The two window panels are framed by the usual Gothic architectural elements founthneehe
other Luxfer windows. At first we are deceived into thinking that a single event is taking place,
such as an angel come to comfort Jesus during his agonygarten of Gethsemangn

argument can be made for thigut this isprobablynot the case and reading the pictures left to
right is confusing. Chronologically the story begiom the right with Jesus kneeling in the garden
in a sorely troubled state. Ittise story told in Matthew 26:366. We reproduce it in full:

Then Jesus came with them to a place call e
here while | go and pray over there. o And
Zebedee,andHebaga t o be sorrowf ul and deeply di st
soul is exceedingly sorrowful, even to dea
He went a | ittle farther and fell on His f

possible, let this cupass from Me; nevertheless, not as | will, but as Wio

Then He came to the disciples and found th
you not watch with Me one hour? Watch and pray, lest you enter into temptation. The

spirit indeeds willing, but the fleshswe a k . 0

Again, a second ti me, He went away and pra
pass away from Me unless | drink it, Your
asleep again, for their eyes were heavy.

So He left themwent away again, and prayed the third time, saying the same words.

Then He came to His diwusillsleepisg amdmedtingrai d t o
Behold, the hour is at hand, and the Son of Man is being betrayed into the hands of

sinners. Rise,lets be going. See, My betrayer is at

The picture on the left is the Angel of the Resurrection as descriliatinew 28:18. The
stone has been rolled back and the angel, brilliant beyond description, points at the empty tomb
and the abandoned cravef thorns.

From an artistic point of view it would have made more sense to reverse this composition so that
the sequence of events, separated by several days, would unfold |dgicallgft to right It is a
beautiful window otherwise, with deep righkass contrasted with the brilliant monochromatic

angel. The effect is powerful.
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South Aisle 3

Presentation in the Temple
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Manufacturer:
Robert McCausland Limite@®0 Chauncey Ave, Etobicoke, ON M8Z 274

Dimensions:

All the aisle stained glasgindows are in the bottom part of the 14 tall windows on the north and
south sides. These lower portions are aboti®#ches wide and about 104 inches tall. These
are divided into two parts by the tracery, each about 25 by 104 inches.

Installed:
1903;restored in 2005.
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Religious quotation:
Then tookhe Him up in his arms and Blessed God [Luke 2:28]

Donor inscription:
Left side: In Memory of Charles Welsh B 1796 D 1873
Right side: In memory of Lois Welsh B 1801 D 1886

Description of Window:

In this McCausland window we see an unusual open composition where the two lancet arches

open onto the single space of the Temple, here in the Gothic style. Bringing the action forward is

a rail before which the five participants are lined up, much like in a Céssialptural frieze.

On the left, appropriately placed, are Mary and Joseph who have just entered the Temple. Joseph
carries a small cage with the axl®offer afsacaficeal vi c
according to what is said in the laitbe Lord,apai r of turtl edoves or tw

The post of the window tracery divides the space in two and on the other side is Simeon, holding
the infant Jesus who reaches out to his parents or to bless theltsrédlovely ambiguity and
a delicate design touch. Here is taking place the event describeklar2:2528:

AANnd behold, there was a man in Jerusalem whose nas8imeon, and this mamas
just and devout, waiting for the Consolation of Israel, and the Holy Spirit was upon him.
And it had been revealed to him by the Holy Spirit that he would not see death before he

had seen the Lorddés Christ. So he came by
parents brought in the Child Jesus, to do for Him according to the custom of/tte la
took Him up in his arms and blessed God ¢éo

It is a lovely scene, full of gentleness in the formal space of the Temple, and the elimination of
most of the ornament usually seen in church windows gives it a unique presence among the other
windows whee the artistic composition is more tightly controlled. Although McCausland

presents a unified space behind the window tracery in two others of his windows in the church
this one shows the freest, most unencumbered use of that compositional technique.



South Aisle 4

The Light of the World and Allegory of Faith
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Manufacturer:
Robert McCausland Limite®0 Chauncey Ave, Etobicoke, ON M8Z 274

Each window panel is signed.

Dimensions:
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All the aisle stained glass windows are in the bottom part of th&ligindows on the north and
south sides. These lower portions are aboti®#ches wide and about 104 inches tall. These

are divided into two parts by the tracery, each about 25 by 104 inches.
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Installed:
Post 1887restored in 1988.

Religiousquotation:
Left panel:fiBehold, | stand at the door and knack.

This i s the s ouBebhdad, Istand at thddmor gnd knock. tf angone: heais My
voice and opens the door, | will come in to him and dine with him, and he withRdgelation
3:20 (NKJV)

The right panel is Iabelled AFaitho.

Donor inscription:
In Memory of Rev William W Perkins

Description of Window and its Symbolism

This is McCauslandodés treatment of that most p
windoThe Light of the Worl d, mab@paninggithdtar by H
name. An excellent description of that work of art and its enduring symbcdisrbe found in

this internet linkhttps://en.wikipedia.org/wiki/The_Light_of the World (painting)

The title AThe Light olinwhereéocdds insevdral plaed,tkeo ¢ o me s
best known beindohn 8:12 Thién Jesus spoketbem agai n, dhelghtofthe Al am
world. He who follows Me shall not walk in darkness, but hidaedight of | i fAe Hunt

pointed out the door has no hantlg can only be pened from within. In this window there is a

doork nocker on which Jesusd hand stil]l rests.

On the other side of the tracery central post is another figure in a typical McCaalslguedlt is
theallegoricalfigure of Faith who holds the Bible to hHereast. On her forehead is a star which

can be interpreted in a number of ways. It is often symbolic of Mary as a virgin or the Star of the
Sea that leads us to a safe havenhere thdigure isthe personification of Faith who indicates

to us that theafe harbour are the truths found in Holy Scripture. In combination with the figure

of the Light of the World on the left the window the whole probably signifies the Christian
community of the church ever ready to open its door to the Word of God.


https://en.wikipedia.org/wiki/The_Light_of_the_World_(painting)
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South Aisle 5

Jesus Doing Good and Healing All who were Oppressed
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Manufacturer:
Robert McCausland Limite@®0 Chauncey Ave, Etobicoke, ON M8Z 274

Dimensions:

All the aisle stained glass windows are in the bottom part of the 14 tall windows on thantbrth
south sides. These lower portions are aboti®#ches wide and about 104 inches tall. These
are divided into two parts by the tracery, each about 25 by 104 inches.

Installed:
Post 1897restored in 1988.
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Religious quotation:
AJesus wengoaboat|[ Aot aglO0: 38]

Here is the full textfihow God anointed Jesus of Nazareth with the Holy Spirit and with power,
whowent about doing good and healing all who were oppressed by the devil, for God was with
Him.0 Acts 10:38 (NKJV)

Donor inscription:
Al n memory of Ralph Brecken and Phoebe M Brec

Description of Window:

In another one of his integrated spatial compositions McCausland deals with the story described
in the Acts of the Apostles (10:38) where Jesus goes about healing those who are ill, an activity
described in other passages of the Bible. The setting israiroan elegant house with a view of

the open countryside with parts of a towsible beyond the windows. On the left, in an

elegantly curtained bed, a young woman lies ill, flanked by her worried parents. Near the edge of
the picture frame is a table biggy jars and bottles of medicines and a mortar and pestle, all
associated with doctors in Christian symbolism. Jesus has just raised his right hand in a gesture
to expelthe evil spirits of iliness that are in her body, a gesture that will soon tura blessing

of the healed girl.

This is a beautifully dramatic composition that is perfectly suited to a stained glass window.
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Schema of the Secondary Windows

There are 7 great lancet windows along the INartd South sides of the churct
consistingof decorative unpainted glass patterns arranged in a traditional G¢
double lancet design and filg the original tracery patterns. In the main body
the church however all the lower portions of these windows have been fillec
fine stained glass.
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The North and South Windows of the Porch

Porch North Window Porch South Window

Manufacturer:
Unknown.

Dimensions:

Total approximatedimensions othe 14 lateralvindows: 56 inches wide by 244 inchegh.
Top portion of window: 56 inches wide by 140 inchégh. Lower portion of window is 56
inches wide by 104 inchésgh.

Installed:
Unknown.

Donor inscription:
n/a
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